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CoNSIDERABLE interest is at the present moment taken 


in the announcement that the new oratorio, $¥udith, | 


composed by Dr. Hubert Parry for the recent Birmingham 


Festival, is to be performed at St. James’s Hall on the | 


6th inst., the principal singers being Miss Anna Williams, 
Madame Patey, Mr. Edward Lloyd, and Mr. Plunket 


Greene. Conductor, Dr. Mackenzie. 
*. * 


MADAME ADELINA Patti makes her last appearance | 
this season at a concert to be given at the Royal Albert | 
Hall on the 11th inst., when she will be assisted by | 
Madame Patey, Mr. Edward Lloyd, and Mr. Santley. | 


Conductor, Mr. Ganz. 
ae * * 

On the evenings of the 4th and rth, and on the 
afternoon of the 19th of the present month, performances 
will be given in St. James’s Hall by the orchestra of the 
‘* London Symphony Concerts.” Conductor, Mr. 
Henschel. 

ue * * 

HERR WALDEMAR MEYER, pupil of Joachim, will hold 
his second orchestral concert on Wednesday evening the 
12th inst., at St. James’s Hall. Leader, Mr. Burnett, 
conductor, Mr. Villiers Stanford. 

*, * 

Tue “Strolling Players’ Amateur Orchestral Society ”’ 
commences a series of concerts with a performance on 
the 15th inst. at St. James’s Hall. 

* * * 

On Wednesday evening, the 12th inst., the Heckmann 
Quartet will give a concert of chamber music at the 
Princes’ Hall. At the pianoforte, Madame Haas. 

*,* 

Lonpon amateur vocalists were heard to great advan- 
tage in the Albert Hall on Wednesday evening, the 7th 
ult., when the Royal Choral Society commenced its 
present series of concerts with a performance of Mozart’s 
‘€ Requiem ” and Rossini’s ‘‘ Stabat Mater.” Numbering 
nearly a thousand voices, the Society has the means 
wherewith to give effect to magnificent choruses by 
great masters of oratorio in a building of vast dimensions. 
The body of tone produced fills the immense area 
without the least sign of effort being made, whilst the 
unity maintained is nothing less than marvellous. As 
the several divisions of the choir occupy situations in the 
orchestra at a considerable distance from each other, and 
as the separation becomes still more complete by the inter- 
vening band and organ, the perfect agreement of the 
different parts is quite astonishing. Were there at times 
any break in the general unanimity, any looseness in 
the intricate mechanism, or irregularity in the movement 
of the forces, only a musical martinet would take cogni- 
zance of it, but the most rigid disciplinarian would find 
his querulous occupation gone when engaged upon the 
doings of the Royal Choral Society. Let it not be under. 
stood that Mr. Barnby’s choir is little else than a machine. 
None who were affected by the ‘ Lacrymosa’’ and 
“‘ Agnus Dei,” would be disposed to call into question 
the fact that executive art and true feeling were the 
agents by which the spell had been wrought. Far 
easier was it to account for effect made in the 
“Dies Irae,” upon which the choir had merely to 
exert the strength always at its command, a power 
that when employed upon such passages as “ Quantus 
tremor” falls with awe upon the auditor. How 
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humiliating was the contrast made in the quartets by 
| the principal singers. 
, decision and accuracy which made the choruses so 


Every quality of tone, with the 


admirable, were wanting in the “Recordare” and 
‘“‘Benedictus.”” But we will not dwell upon this disagreeable 
matter, still in justice it must be added that Madame Albani 
and Mr. Edward Lloyd were entirely free from blame. 
Rossini’s ‘‘ Stabat Mater’’ formed the second part of the 
programme, the performance being chiefly remarkable for 


| the magnificent singing of Mr. Edward Lloyd in the 


trying air, “Cujus Animam.” Mr. Robert Hilton 
delivered the solo in “‘ Eia Mater” with good effect, and 
Mr. W. Hodge presided at the organ with ability. 


* * 
® 
On the evening of November 


the rath, the first 


| * Popular” concert of the season was held in St. James’s 
| Hall, beautified with fresh paint and illuminated with 


electric lights, though not free from discomforts or from 
surroundings calculated to engender misgivings. Mr. 
Arthur Chappell had provided a good programme, con- 
taining amongst other standard works, Beethoven’s quartet 


| in C Major, and “ Variations on a theme from the ballet 


of ‘ Prometheus’’’ by the same master, the performers 
being Madame Neruda (Lady Hallé), Miss Fanny Davies, 
Herr Ries, Herr Straus, and Signor Piatti—On Saturday 
afternoon, the 17th, Medelssohn’s quintet was interpreted 
by artists above named, assisted by Mr. Gibson. Chopin’s 
Nocturne and Barcarole were played by Sir Charles Hallé. 
On both occasions Miss Lisa Lehmann was the vocalist.— 
Spohr’s Quartet in A Major was included in the programme 
for Monday, the 19th, together with Mendelssohn’s Fantasia 
in F sharp minor for pianoforte, the pianist being Madlle. 
Janotha. Miss Elsa was the vocalist of the evening. 
*,* 

Tue first Ballad Concert of the season was held on 
Wednesday evening, the 21st of November, when the 
programme contained pieces of considerable attraction, 
both old and new. Amongst the latter, a humorous song, 
entitled ‘‘ St. Anthony,” by Stephen Adams, will probably 
become the most popular. The vocalists were Mrs. Mary 
Davies, Madame Bertha Moore, Madame Antoinette 
Sterling, Madame Belle Cole; Mr. Sims Reeves, Mr. 
Charles Banks, Signor Foli, Mr. Barrington Foote, and 
Mr. Maybrick. A select choir sang ‘‘ Blow, blow, thou 
winter wind” (Stevens), ‘‘ Lullaby,”’ ‘“A hunting morn”’ 
(Barnby), and “ Fire, fire, my heart” (Morley), the con. 
ductor being Mr, Eaton Faning. As usual, Mr. Sidney 
Naylor presided at the pianoforte. t 

*,* 

Miss MATHILDE Wur\M, pupil of Madame Schumann, 
gave a pianoforte recital at the Princes’ Hall on Saturday, 
the roth ult., and succeeded in making a favourable 
impression upon the company present. 

*. * 


x 
DisasTER has, in this country, dogged the steps of the 


‘“‘ Russian National Opera Company.” After the fiasco at 
the Albert Hall they secured the Jodrell Theatre for the 
representation of opera sung in their own language, but 
ees followed postponement ere they appeared 
on the boards of the Queen Street house in Rubenstein’s 
music-drama, The Demon. No doubt the delay was jus- 
tified. That difficulties were not entirely removed was 
made evident on the rising of the curtain, when it was 
immediately discovered that the stage arrangements were 
of the most unsatisfactory description, the scenery being 
grotesquely inappropriate, and the “ properties” of the 
most beggarly kind. At once every friend of the under. 
taking feared failure tobe imminent. Indeed, one had not 
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even to wait for the lifting of the curtain to read the doom 
of the enterprise, as the band played the orchestral pre- 
lude so wretchedly as to exclude all hope of success. 
True, the music was strange to the young English in- 
strumentalists, whose experience had, possibly, been 
gained solely at theatres where music is treated by managers 
with that painful forbearance extended to necessary evils, 
but that consideration does not exonerate the directors. 
It would be manifestly unjust to compare the band of the 
Jodrell Theatre with that of the Royal Italian Opera House 
which Rubenstein conducted when The Demon was, in 1881, 
performed for the first time, nor would it be fair to object 
to stage accessories at the Jodrell because they did not 
happen to resemble those of Covent Garden, but, for all 
that, we maintain that both stage and orchestra should, 
in justice to the foreign artists, have received more careful 
attention. 
*,* 

Ir is unlucky that Englishmen generally have no means 
of judging the merits of the story on which the opera is 
founded save through the English translations by the late 
Josiah Pitman, who did not, to his many accomplishments, 
add those of a poet. Yet the libretto conveys a con- 
ception of the fallen angel which is remarkable in many 
ways. To represent the evil one as led captive by Cupid 
is altogether jarring to our notions of the arch-fiend, but 
the idea, nevertheless, bears unmistakable traces of having 
been gathered by some adventurous spirit roaming through 
the little trodden fields of imagination. It is a perilous 
character to impersonate, as the least slip in treatment 
would cover the terribly earnest Demon with ridicule. All 
the more honour then to the young actor, Michael 
Winogradow, who gave an embodiment of the title-part 
which at once raised him to the enviable position taken 
only by lyric artists of the foremost order. So great was 
the success of this hitherto unknown Russian singer that 
Mr. Augustus Harris was induced on a single hearing to 
engage him for five years as primo baritone of his operatic 
troupe. Would that a modicum of good fortune had 
fallen to other members of the Russian Company ; but, 
alas, some of them, we understand, have been compelled 
to seek advice of the magistrates, and obtain means from 
benevolent sources to enable them to return to their native 
country, which we trust they will never quit again without 
the guidance of an able manager. 


s,* 


AN event of some importance occurred in the Crystal 
Palace on the 3rd ult., for at the Saturday concert of that 
date Mr. Henry Gadsby’s ‘* Festal Symphony” was per- 
formed for the first time in public. To congratulate our 
fellow countryman upon success achieved in a branch of 
art so exalted, is a duty we hasten to fulfil. Without any 
disposition to join hands with those who place themselves 
in antagonism against everything in music that is foreign, 
still we candidly own to a feeling of pride when an 
Englishman is seen gaining laurels supposed to be reserved 
solely for the German. Moreover, Mr. Gadsby’s claims 
upon our gratitude are the more readily acknowledged 
because he does not enforce them with the persistent 
clamour of tongue and pen by which even British 
musicians now attract the public. Time was when an 
English composer, partaking somewhat of the modest 
type of men, refused to act the charlatan, to go into the 
market-place with beat of drum and trick of speech, to 
puff his wares, and so long as we have musicians amongst 
us so self-respecting as Mr. Gadsby, the unassuming Saxon 
breed will not die out. 

* * * 

Mr. Gapspsy has, by works of considerable variety, won 
the goodwill of Crystal Palace audiences, who did not 
hesitate to give approval to the cantatas, The Lord of the 
Isles and Columbus, as well as to the five overtures, with 
other instrumental works, when submitted to their judg- 
ment. A still heartier reception was accorded the 
“ Festal Symphony’’ on the occasion under notice. 
Framed upon the lines of the great masters, it presents 
a structure of four compact sections—the allegro, adagio, 
scherzo, and the finale—which diverse in many respects 
share one thing in common, that of joyfulness. Stay, 





not so. The adagio lets fall the happy thread which runs 
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through the other movements, and weaves to itself a 
texture of more sombre hue. It is not cheerful, like the 
opening movement, nor fanciful, like the scherzo, nor 
jubilant, like the finale, but doleful, and given to com. 
plainings loud and deep. Well, ina merry family it is 
not unusual to see one member given to moping, while the 
others are indulging in sport and glee; so in Mr. Gadsby’s 
lively group, the second is perverse enough to insist upon 
uttering sounds of woe. Now, evidently the composer is 
prouder of the adagio than of any of the other movements, 
since it is clear he has taken special pains to make it 
impressive, which it really is; but it bears, for all that, 
no kind of relationship with its fellows. However, this 
was not the unanimous verdict of the audience, since 
many good judges approved of the adagio, but all, gentle 
and simple, were delighted with three of the movements, 
and gave expression to their admiration by hearty 
applause. 


*, * 


As the concert given on Saturday afternoon, the 17th ult., 
by students of the Guildhall School of Music at the City of 
London School was chiefly orchestral, it attracted for that 
reason more attention than usual. To mark its importance, 
the Lord Mayor and Lady Mayoress, with the Sheriffs of 
London and Middlesex, attended in state, while a very 
large company assembled to enjoy what proved to be in 
every sense of the word an excellent performance of music 
of a high order. The band, consisting of upwards of a 
hundred executants, had advantages never before provided, 
inasmuch as the orchestra lately erected in the spacious 
hall was, on this occasion, used for the first time. Now, 
every student engaged is placed in a position not only 
comfortable to the performer, but also within range of the 
conductor’s control. Under such favourable circumstances 
it was not surprising to hear the fine works forming the 
programme rendered with increase of power as well as of 
refinement. These qualities were perceived at the outset, 
for in Meyerbeer’s overture to the tragedy, Struensée, 
expression, at once tender and passionate, was given 
to the romantic strains. So in the allegro of Beethoven’s 
symphony in'-C minor, the flow of the melodies, accom- 
panied by strength of accent, was in an eminent degree 
pleasant and satisfactory. With great care the instru- 
mentalists interpreted a largo from a suite by a fellow- 
student, Miss Edith Swepstone, a composition thoroughly 
worthy of commendation. Miss Jeanne Levine, in 
Vieuxtemps’ concerto for the violin, displayed uncommon 
talent, and gave thereby promise of taking a place 
amongst the foremost rank of lady violinists; and Mr. 
Frederick Casano, in Servais’ violoncello solo, “ Russian 
Air with variations,’ evinced considerable ability. Miss 
Annie Swinfen sang the seana, “ Infelice ” (Mendelssohn), 
Miss Amy Sargent the canzonetta, “ Tre gioino son che 
Nina” (Pergolesi), Miss Carrie Curnow the srophe ‘“ Le 
parlate d’Amor” (Gounod), and Mr. W. H. Wheeler the 
revitative and air, ‘‘ Total Eclipse” (Handel). At the 
conclusion of the concert the Lady Mayoress distributed 
certificates to students who had been successful at 
examinations ; and the Lord Mayor highly complimented 
the Principal, Mr. Weist Hill; the Secretary, Mr. Charles 
P. Smith ; and the Lady Superintendent, Mrs. Charles P. 
Smith,on the prosperity of the “School”; while the 
audience, throughout the afternoon, applauded the Con- 
ductor, Mr. Weist Hill, for the skill exhibited in this 
altogether successful performance. 


*,* 


Ir is reported that Miss Marie Tietjens, a neice of the 
once celebrated primad donna of that name, will shortly 
make her débiit in the concert-room, where it isconjectured 
her voice and artistic ability will be highly appreciated. 


Tuose who believe in the ennobling mission of the 
‘‘divine art” will lose faith should they be tempted to 
listen to M. Chassaigne’s music in the opera Nadgy,a 
work kept alive only by the antics of Arthur Roberts. 

* 

Musica societies would do well in establishing 
periodical invitation concerts whereat aspiring members 
may try the strength of their wings before attempting a flight 
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to the public platform. For this purpose the Kensington 
Orchestral and Choral Society held a meeting on Tuesday 
evening the 6th ult., when friends were shown what 
artistic materials were at the disposal of the conductor, 
Mr. W. Buels. 


*, * 


Mr. AvALon CoLiarpD has been appointed conductor 

of the Epsom Choral Society. 
* 
* 

Mr. WALTER SPINNEY, of Leamington, gave an organ 
recital on the 1st of November, All Saints’ Day, in'the 
parish church of that town. The programme contained 
also vocal pieces, the singer being Miss Burman. 

* 
* 

Mr. CHARLES OBERTHOR is at present on a visit at the 
Chateau de Lecken, where his quartet for four harps is 
shortly to be performed, with Her Majesty the Queen of 
the Belgians as one of the executants. 


* 


Wirt all good wishes of the British musical public, 
Madame Albani sails for Canada on the rath of January. 
Happily her stay in her native country will be only of 
short duration. ‘‘ Before the swallow dares” our most 
highly esteemed soprano will return to us. 

*,* 

AFTER abstaining for many years from the oratorio 
platform, Madame Antoinette Sterling has resolved upon 
taking part in the performance of Handel’s Messiah to be 
given at St. James’s Hall, on the 18th ult., under the 
direction of Dr. Mackenzie. 


*, * 


IN order to fulfilan engagement contracted with Mr. 
N. Vert, the popular soprano, Madame Minnie Hauk, 
will return to England early in the coming year. 

oe 


Ir the value of societies be judged by utility, the 
‘Popular Musical Union” will be heldin honour. With- 
out fuss or ostentation, the committee of the ‘‘ Union” 
are carrying out the purpose they have in view—the 
promotion of musical knowledge, and the practice of the 
art amongst inhabitants of eastern districts of the 
Metropolis. Had anyone harboured a doubt of the use- 
fulness of the enterprise, that doubt would have been 
dispelled by visiting the People’s Palace, in Mile-end 
Road, on Saturday evening, the 17th ult., when Handel’s 
oratorio, Fudas Maccabeus was performed before five 
thousand persons, who seemed to be eagerly drinking of 
the stream of harmony then provided. Of course, the 
supercilious amateur or rigid critic will say, “ This is 
tall talk, for after all the performance was wanting in 
completeness.’’ Granted. But when it is stated that with 
few exceptions the executants, both vocal and instrumental, 
were students of schools established by the “* Union,” at 
which many of them had learned all they know of 
music, when these and other matters are taken into con- 
sideration, the candid observer must acknowledge that 
the results achieved are remarkable. In some respects the 
choir might be favourably compared with institutions 
flourishing in the west of London. But, however that 
might be, the audience on the evening in question 
thoroughly enjoyed the singing of the choruses, ‘“O 
Father, whose almighty power,” ‘*We never will bow 
down,” with its magnificent sequel, ‘‘ We worship God,” 
and the ever popular, ‘‘ See the conquering hero comes.’’ 
The solos were entrusted to Madame Osman- Wilson, Miss 
Bayley, Miss Lena Little, Mr. Dyved Lewys, and Mr. 
Plunket Greene. Of the efforts of these artists we need 
not here speak, but it would be unjust to pass over the 
singing of Madame Osman-Wilson without a word of 
commendation. On Tuesday evening, the 6th ult., the 
‘**Popular Musical Union” gave a performance of ¥udas 
Maccabeus in the Holborn Town Hall. During the 
season of Christmas the Society will give interpretations 
of Handel’s “ Messiah ’’ in various halls and churches of 
the East-end, the conductor being as usual Mr. W. Henry 
Thomas. 


*,* 


LitTLE Josef Hoffman is still too unwell to perform 
in public, 
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An. American baritone, Mr. Max Hienrich, has been 
induced to take up his residence in this country, where 


baritones most plentifully abound. 
e's 


WitTH a firm and an unalterable resolve to be true to 
England, Madame Marie Roze has resolved to decline all 
offers of engagements from Australia. Happy England! 

* * * 

THosE who from experience or investigation are 
intimately acquainted with the stirring events which 
occurred in the second decade of the present century, will, 
perhaps, be able to give information concerning the 
circumstances to be illustrated in Tschaikowsky’s new 
overture, entitled “A.D. 1812,” announced for per- 
formance at the London Symphony Concerts under the 
direction of Mr. Henschel. 

* 
* 

It is strange that the trustees of the “ Mendelssohn 
Scholarship ”’ cannot find a young musician worthy of the 
gift. The difficulty might be overcome by taking counsel 
of either Sir George Grove or Mr. Weist Hill. 

* * 


UnpaunTeD by failure in meeting with candidates 
worthy or desirous of favours, the Royal Academy of 
Music has succeeded in establishing a ‘“ Macfarren 
Scholarship’’ to be awarded in January next. 


*,* 


A most successful performance was given of Barnett’s 
cantata, Building of the ship, by the West Hartlepool 
Philharmonic Society, under the direction of Mr. Hard. 


*, * 


TuatT British composers are not now neglected is a fact 
clearly shown by applications for new and original works 
made by the directors of the Philharmonic Society to Sir 
Arthur Sullivan, Dr. Mackenzie, Mr. Hamish Mac Cunn, 
Dr. Parry, and Mr. Cowen. 

* 
* 

On Thursday evening, the 2oth ult., Handel’s Messiah 
was announced for performance in Westminster Abbey. 
This was the first time the immortal oratorio had -in its 
entirety been given here since 1834, when it was per- 
formed at the command of His Majesty King William IV., 
for the benefit of the “ Royal Society of Musicians ’’—an 
institution associated with the name of the great composer. 
It was an established custom with the Society to produce 
it annually, but recently other works have, to the regret 
of many, been called into requisition. Nothing, however, 
could be so appropriate for the celebration of its 150th 
anniversary as the Messiah, and the Society is to be 
felicitated upon having had the permission of the Dean to 
hold its festival in Westminster Abbey. The vocalists 
announced were Madame Albani, Madame Patey, Mr. 
Harper Kearton, Mr. Brereton, and Mr. Robert Hilton, 
the organist being Mr. C. S. Jekyll, and the conductor 
Dr. Bridge. 


CONCERTS. 





CrysTaL PaLace.—At the Saturday concert of the 
roth ult., Miss Ethel Bauer (pianoforte) and Master 
Bauer (violin) appeared for the first time at the Palace, 
the vocalists being Mr. and Mrs. Henschel.—On the 17th, 
Sir Arthur Sullivan’s Golden Legend was performed. 
Vocalists, Miss Emily Spada, Madame Belle Cole, Mr. 
Edward Lloyd, Mr. Andrew Black, and Mr. Barrington 
Foote.—On Saturday, the 24th, Herr Max Heinrich was 
the vocalist, and Pan Franz Ondericek the solo violinist. 
Conductor, Mr. August Manns. 


RoyaL ALBERT Hati.—Mr. William Carter gave a 
Scotch concert on the evening of October the 31st. 
Vocalists, Miss Josephine Simon, Miss Winifred Parker, 
Madame Belle Cole; Mr. Sims Reeves, Mr. Valentine 
Smith, and Signor Foli. 

MADAME ADELINA ParttTi’s concert took place on 
Tuesday evening, the 2oth ult., when the great primd 
donna was assisted by Madame Patey, Mr. Edward 
Lloyd, and Signor Foli. Conductor, Mr, Ganz, 
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THE Royal Choral Society announced a performance 
of Cowen’s Ruth for the evening of Wednesday, the 
28th ult., the principal singers being Miss Anna Williams, 
Miss Agnes Larkcom, Madame Belle Cole, Mr. Barton 
McGuckin, and Mr. W. Mills. Conductor, Mr. Barnby. 

BroMLEY, KENT.—A concert was given in the Drill 
Hall on the 30th of October, by Messrs. F. Lewis Thomas 
and W. C. Hann. Vocalists, Miss Fanny Joyce, Miss 
Eleanor Rees, Mr. Bertram H. Latter, Mr. Maybrick, and 
Mr. Edward Lloyd. 


SHOREDITCH Town Hai. — The Hackney Choral 
Association performed Handel’s Yoshua on Monday, 
the 19th ult. Vocalists, Miss Marriott, Miss Hilda 
Wilson, Mr. Gawthrop, and Mr. Brereton. Conductor, 
W. E. Prout. 

Steinway HaL_.—Miss Amy Florence gave a concert 
on Saturday, the 17th ult. 

Mr. Istipore pe Lara’s second vocal recital was 
announced to take place on Tuesday afternoon, the 
27th of November. 

Mr. Topras A, MATHEY gave a pianoforte recital on 
Thursday, the 15th inst. 


REVIEWS. 





ENocH AND SONS. 

My Trust in You. Song. The words written and the 
music composed by Michael Watson. 

WHILE in many lists of vocal works published at the 
present time there are to be found pieces which satisfy 
lovers of the artistic song, there are. also others which, 
resting solely upon immediate effect and suitability to 
public taste, arrive unworthily at popularity. In few cases, 
however, can one say, here the two elements of enduring 
success, good workmanship and attractive tune, are seen 
in combination. Amongst such as these Mr. Michael 
Watson’s recent contribution, My Trust in You, may fairly 
be classed. The declaration of abiding affection, the 
burden of the song, is made in strains at once tender and 
passionate. Perhaps the author has gever before touched 
the feelings of the heart with truer sentiment. 


The Country Dance. Song. Words by Clifton 
Bingham. Music by Joseph L. Roeckel. 

Tuart an old beau, let him be ever so rich and amiable, 
is often tricked by sly Cupid will not be disputed by 
those acquainted with stories told by poets. Mr. 
Bingham has in the Country Dance drawn a little picture 
of the ancient pattern. A grey-headed gallant of 
fashion and fortune is, by a pretty young girl, discarded 
for a lad of flowing locks and unfurnished treasury. Sober- 
minded folk may be inclined to think that the damsel 
running from home and friends at four o’clock of a winter 
morning is more to be pitied than the venerable suitor 
sleeping comfortably within a snugly-curtained room. 
However, lovers will, to the last chapter of the world’s 
history, be seen capering away from money-bags to the 
never-told wealth of love. That Mr. Roeckel has illus- 
trated the story by music of an appropriate kind will be 
taken for granted by all familiar with his art. 


METHVEN, SIMPSON, AND Co. 

The Milkmaid. Song. Words by Austin Dobson. 
Music by Otto Schweizer. 

What a charming lassie of the Dairy is here bepraised ! 
Her cheek, part hidden with brown hair, her face jewelled 
with bright eyes, seen on a bleak March day, have proved 
too much for the susceptible swain, who calls in rapture 
upon the crocus and the Lent-lily to bear witness to the 
vow that this nymph, yclept ‘ Dolly,” shall be his bride 
ere the revels of Eastertide are over. The musician, on 
his part, has provided a simple tune with an effective 
refrain. 


The Bonny, Bonny Dell. Vocal duet. Words by Dr. 
George Macdonald. Music by Walter Hateley. 

WE cannot bring ourselves to that state of mind which 
would induce us to recommend this duet to English 
singers. The melody is, no doubt, charming, and the 
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second voice is put in sweet concord with the first, but 
the poet’s idea is expressed in a dialect difficult to under- 
stand, and more difficult still to pronounce. No, no! Pretty 
enough to play upon the pianoforte, the duet should be 
let alone by South country vocalists, lest the wrath of 
Caledonia fall upon them. 


PATEY AND WILLIS. 


Twelve Two Part Songs. Words by H. G. Bunce. 
Music by F. C. Maker. 

Tuis collection of pieces, written for first and second 
trebles, will be valued highly on account of variety of 
subject no less than for ability of treatment. Whether 
singing of ‘* Waves,” “ Stars,” or ‘“‘ Daisies,” the song is 
always sweet and bright. Whilst leading to the “‘ Smithy 
Door,” or the ‘ Fairy Glen ” the journey thither is made 
cheerful by the company of pleasant thoughts and engag- 
ing harmonies. In the schoolroom or at the fireside these 
part-songs will be received with hearty welcome. 

WEEKES AND Co. 

Sweet Sorrow. Song. Words by S. J. Adair Fitzgerald. 
Music by Aboyne Peck. 

TakiNG for motto Shakespeare’s line, ‘‘ Parting is such 
sweet sorrow,” the author of the words has dwelt at 
length upon that ‘‘ luxury of woe’’ which lovers are apt 
to indulge in. Without being striking, the music is in 
every way appropriate. 


Who can the Thrall of Love Deny. Words by Joseph 
Forster. Music by S. R. Philpot. 

THE opening phrases of this melody flow with freedom, 
and would be more effective did they not call to mind the 
fact that other composers had used them before in giving 
expression to widely varying sentiments. In this instance 
the phrases unquestionably add fervour to the erotic lines. 

PATERSON AND SONS. 

Mr. Hamish Mac Cunn has set to music the follow- 
ing :—‘*To Julia Weeping” (Moore), “I'll tend Thy 
Bower’’ (Ferguson), ‘‘ The Ash Tree’? (Davidson), “At 
the Mid Hour of Night ” (Moore), “ I will Think of Thee, 
my Love” (Gray), in all of which he shows undoubted 
talents. The young Scotchman brings to his occupations 
as a composer not only a fine musical organisation, but 
also an industry which gives assurance that his gifts and 
acquirements will be turned to the best account. 


The Chevalier’s Lament. Words by Burns. Music by 
A. C. Mackenzie. 

In declaring that the setting in this instance is worthy 
of the subject, one does not pass any slight upon the 
national poet of Scotland, for in sooth the melody once 
heard becomes inseparable from the lines, so close is the 
affinity between the words and music. 


Cinderella. Waltz. By Pierre Perrot. And The Old 
Maid. Polka. By the same writer. 

Eacu of these is admirably adapted for the purpose 
designed, and will, doubtless, prove serviceable at coming 
festivities. 

Elaine. Waltz. By Caroline Lowthian. 

SOMETHING more than well-marked rhythm is here 
discovered, for none can fail to note the refined character 
of the sections. 


The Strathearn Collection. Part Songs. Sung by the 
Balmoral Choir. Arranged by Mr. H. A. Lambeth. 

Conpucrtors of singing classes may with profit examine 
these publications, wherein are themes to interest ex- 
ecutants and charm auditors. 





TO CORRESPONDENTS. 
Letters connected with the literary department of this Journal must 
be addressed to the Epitor. 


Communications intended for insertion will receive no notice unless 
accompanied by the name and address of the sender. 


The Epitor cannot undertake to return articles of which he is 
unable to make use. 


All business letters should be addressed to the PUBLISHERS. 


Advertisements should reach the Office not later than the 20th in 
order to insure insertion in the issue of the month current, 
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. Seek yethe Lord ¥.F.Bridge, Mus. Doc. ‘2d. eripe 
.M Sern rane Dimittis C. $¥. Frost. 3d. . The Lost Chord .. A. $. Caldicott. 
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(Christmas Carol) y /7 4: OMitvan. 3c.) 8, Fair Daffodils .. .. — F. Peel. 
. Hear, O Lord abe Michael Watson, .| 9 Who is Silvia? .. .. W. Macfarren, 
. Letthem give thanks W.¥. Westbrook. 34.10. Daybreak .._ .. A R. Gaul. 
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Oh most Merciful! ¥.F.Bridge,Mus.Doc. 34. | Joy with Roses oe ¥. Clippingdale. 
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RPATEY & WiILLIs’s 
NEW PUBLICATIONS FOR SEASON 1887-8. 











A SONG FROM HEAVEN. Keys BONGS. | ; ia F. H. Cowen. 48. 
Sung by re PATEY. : 
THE MASQUERADE. keys 2. Eb, and ‘a ... Michael Watson. 4s. 
by aban PATEY. 
GIVE ME MY HEART. Keys 3 Eh. F, and A im .. A. H. Behrend. 4s. | 
WAKEN LOVE ONCE MORE. Keys F and hes — “ J. F. Barnett. 45. | 
DADDY IS COMING. Keys D and F ret aot ...F. Bevan. 4s. 
A SAILOR’S SWEETHEART ns A oe ... Frederick Bevan. 4S. | 
DUCK AND DRAKE. (Humorous Song) )) ... ; ... Wm. R. Glanvill. 3s. it 
BIONDINA, Keys C and Eb Sung by Mr. SIDNEY TOWER. tee F. N. Lohr. 4s. if 
THERE’S A FRIEND FOR LITTLE CHILDREN ... Michael Watson. 4s. if 
Sacred Song. 1 Sic Eb, F, and A. iF 
GENTLEMAN JACK. Keys Be and C . A. H. Behrend. 4s. 1 
CHILD'S DREAM. Keys F. and Ab Sung by MADAME PATEY. . Miss Edith Cook. 48. it 
YEILLOW ROSES. Keys C, D, and F ... Michael Watson. 4s. iI 
FAR OUT ON THE SEA. Keys C and Eb - ee .. F. Bevan. 4s. | 
THOSE LITTLE HANDS. Keys D, F andG i. ash F.L. Moir. = 4s. i 
CHARME ME TO SLEEP. KeysC,Dand Ez _.... a F.L. Moir. 4s. i 
THE REAPER. Keys G and Bb _... F. L. Moir. 4S. i 
PIAN F ! 
AUTUMN LEAVES O ORTE MUSIC. J. F. Barnett. 48. : 
LA RIVE (Réverie pour Piano) es i as ae Ernst Reiter. 45. i 
MINUET ae ae ee .. Alfredo Barili. 4s. } 
DANCE OF THE GENII . ate aT ... Michael Watson. 4s. l 
CLAIRETTE. (Danse pour Piano.) iy gs vt Ernst Reiter. 45. } 
MELODY. InC _.... : ned Soe ra es J. F. Barnett. 4s. 
DAY DREAM seh ay ie iat sis =i H. F. Sharpe. 48. 
BAGATELLE (Duet) me i gh al Ernst Reiter. 48. 
2nd GIGUE. [nG. (Pastorella.) (Duet) sits ad ... Michael Watson. 4s. 
HUSH A BYE ae “ ak Herbert F. Sharpe. 3s. 


MUSICAL THOUGHTS. 2nd Series. Nos. 7, 8, 9, 10, 11, 12. Ernst Reiter. Each 2s. 6d. | 


DANCE MUSIC. 


PERDITA WALTZ. Band parts ready. ... Edwin H. Prout. 45. 
PERDITA WALTZ, as Duet. ditto ... Edwin H. Prout. 4S. 
POWDER MONKEY POLKA. on Michael Watson's Celebrated Song. Silvio Bruno. 45. 
BON BON QUADRILLES .. sus i ... Charles Youens. 4s. 
PRIMROSE WALTZ. (Illustrated). ‘Band parts ready. ... _ May Mansford. 45. 
BUTTERFLY POLKA see : ditto We Ernst Reiter. 45. 
MARGUERITES VALSE .... “iy ditto pes Ernst Reiter. 4s. 
LE CHARME VALSE . J. Sykes. = 4s. 
KNIGHTS OF THE THISTLE QUADRILLES. Band ete ready. R. S. Riddell. 45. 
ON WE GO POLKA. Band parts ready. ... i Ernst Reiter. 45. 
VIOLIN MUSIC. 
TWELVE MORCEAUX CARACTERISTIQUES.. Adolphe Lange. Each 2s. | 
BOUQUET DE MELODIES. (3 Numbers)... Gustav Merkel. Each 3s. | 
MELODY F ve (Rubinstein) Arranged by Poznanski. 38. 
LA FILEUSE is ea ied : re PRA by Guido Papini. 4s. 
MELODY. InC. _... J. F. Barnett. 4S. 





LAYS AND LYRICS, BY HUGH CONWAY. 


A Collection of Short Poems, by this most successful writer; printed on rough edged paper and bound. 
in vellum. Price Is. nett. 





KING COPHETUA, 


A Dramatic Cantata for Four Solo Voices and Chorus. Libretto by Marion Haig. 


Music by A, H. BEHREND. 2s. 6d. nett. 
MERRY SONGS FOR MERRY LITTLE SINGERS. 


. Words by FREDERIC E. WEATHERLY. Music by age eee N. LOHR. 
ts. net. Cloth Covers, 2s. Separate Numbers, 3d. each. 


PATE SY Wihiis, 
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~ This Food should be tried wherever other nourishment has not proved entirely satisfactory. 
It is already Cooked—Requires neither boiling nor straining—Is made in a minute. 


Allens Hanburys’ 
INFANTS’ FOOD 


A nutriment peculiarly adapted to the digestive organs of Infants and Young UCnildren, supplying all 
that is required for the formation of firm flesh and bone. Surprisingly beneficial results have attended 
the use of this Food, which needs only to be tried to be permanently adopted. 


‘* My child. after being at death’s door for weeks from exhaustion, consequent upon severe diarrhoea, and inability 
to retain any form of ‘Infants’ Food’ or Milk, began to improve immediately he took your Malted Preparation, and I 
have never seen an infant increase in weight so rapidly as he has done.”—-H. E. TRESTRAIL, F.R.C.S., M.R.C.P. 
Further Medical Testimony & Full Directions accompany each Tin. Price, 6d., 1s., 2s., 5S., & 108., Everywhere. 

= IMPORTANT CAUTION TO THE PUBLIC.—As a protection against Counterfeits, see that each Tin bears ALLEN & Hansurys’ Name. 
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Home, Colonial, and Continental Exhibitions of 1862, 1867, 1869, 1870, 1876, 1877, 1878, 1880, 1881, 
1882, 1883, 1884, 1885. 


PATENT 


Hansmead 2", 


For SALE, For HIRE, and on the THREE 


YEARS’ SYSTEM. Prices from 35 Guineas. ” 
EVERY PIANO Guaranteed for FIVE YEARS. 
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MUSIC SELLERS. 


JOHN BRINSMEAD and SONS, 18, 20, & 22, Wigmore Street, London, W. 


ee —_— —____ - 


sc ci ali a ci a tn tna ti tt ti a i nn nt ti ln ny iin i i ay ln al in i il 
Printed by Pawtress & Co., 28, Little Queen Street, London, W.C. 






















POSS SCC OCC CCC CCC CCC CCC CCC CCC CCC CCC CCC COO OO nnn 








9 4444444444444 4444 444444 


























ing all 
tended 


nability 


80, 1881, 


4, 1885. 








LVTE! 








caemessaianetiaiemanieraimmmmmemanetiaanemamemmemememataiaes 
Oo Cee a eo COE CUOCOSCUBE0RR 





ooooooooOoOoOoOooOOoOoOoOoOOoOoOoOOOOOOOoOOOOoOOOOOOD 

















A MONTHLY 
7 MUSICALJOURNAL 











DECEMBER 1, 1888. [NEw SERIES. PRICE 2d. 














‘ SACRED. j No. ented 

2. Seek ye the Lord a F. F. nes, Mus, Doc. 4 - The Lost Chord ; . A. F. Caldicott. 

» Magnificat and Nunc Dimittis ve C. F. Frost. 3d.| 3. Violet’s Fate .. i we . Franz Abt. 
{ a. This is the day te ret A. R. Gaul. -| 4. Isleof Beauty .. ae s " A. H. Behrend. 

b. Let Thy Merciful Ears .. . A. R. Gaul. 14d.| 5. The Singers eco ee af on A. R, Gaul, 
Hark! what mean wn Carol) Sir A. Sullivan. 3d.' 8 Fair Daffodils .. ds o es . £&, Peel. 
Hear,O Lord .. ‘ ne Michael Watson. 3d.| 9. Whois Silvia? .. “ ad -< W. ‘Macfarren, 
Let them give thanks .. we W. F. Westbrook. ; . Daybreak .. + Pt a en . R. Gaul, 
Come Holy Spirit f je mite: _ Barneti. 3d.\11, Richor Poor .. vs os F sane Berger. 

l ord, Remember David re we . Wesché. 3d.) 14. Hymn to Diana .. ee ee Thouless. 3d. 
The Lord hearthee . 3 bg S. Fekylil, 3d. . Night ~ ey as * "Michael Watson. 3d. 
Praise the Lord, O my Soul ) Michael Watso . Cobwebs . ee A. iF. Caldicott, 
(Harvest ‘Anthem) ) nNe pepper oak fags | Night, Most Beautiful! - Fj. L. Roeckel, 
O God, who hast prepared .. A. R. Gaul. -| 26. Lord Ullin’s Daughter (For Male Voices) A. R. Gaul, 
Come near ye nations (Christmas Anthem) M.Watson. 3d.}28. ’Twas atrumpet’s pealing sound... Pearsall, 
Rejoice in the Lord alway .. A. R. Gaul. -|30. Joy with Roses us F. Chippingdale. 
Oh most Merciful! i je >, Bridge » Mus. Doc. 30.\31. M+rrily Wake Music’s Measure... Fohn Barnett, 
O Lord, who hast taught UB... -«  W. Metcalfe. -|34. ToCarnations .. . W. Hay, 
Unto Thee, O God ° se Michael Watson. 3d.|37. The Gallant T roubadour es * Michael Watson, 
Magnificat ‘and Nunc Dimittis wt a bo Hunt. -|39- Hail! Victoria (Jubilee Part Song) Michael z atson. : 
Daughter of Zion (Christmas degaesei: “i - Maker. ._ 42. A Slumber Song os ‘ F. N. Lohr. 
I will sing untothe Lord ee 7 ii. Mann. 3d.|\45. How sweet the moonlight ay oo | Fale % ‘alicott. 2d. 
Hear me, O Lord ve “ Ww. H. Dixon. R Boat Song . ‘ $a Xe F, N.Léohr, 3 
Awake thou that sleepest - -. F.C. Maker. . aaa. Banks of Allan Water .. ow “ osef Cantor. 
Ifyeloveme .. : ae W. F. Westbrook. -|50b. Home, Sweet Home o= . osef Cantor. 
Let not your heart .s oe Rev. G. Gardner. -|52 Sweet Summer .. os G .. Frank L. Moir. 
Oworshipthe Lord .. we Michael Watson. -| 54a. Robin Adair ia “a na .. Josef Cantor. 
Blessed isthe Man... ae Theodore Distin. -| 54b. When the Swallows... a ..  Fosef Cantor. 
Sing,O Sing .. - or -. Henry Leslie. - 57» Soft Wind of Eve ae ye ‘ .. S. Reay. 
Blessedis He . ak . Langdon Colborne. . 61. Sunrise .. ove Michael Watson, 
Thanks be to God os ae Wm, Smallwood. . 3d. , 63. O Swallow, Prithee Stay ¥< -. Samuel Reay, 
The Lord is Good ee . A. H. Behrend. -|65. The Eolian Harp ee F. F. Sawyer, Mus. Doc. : 
Magnificat and Nunc Dimittis ove F. Heath, -|70. Song of the Mountaineers .. Seymour Smith, 
Thou Crownest the Y tcl est Anthem)F.C.Maker, 
Saviour, again to Kate Llewellyn. 
Blessed be the Lord } Baral 
(Anthem for Christmas-tide) J Barnby. 
. that I had wings F. More Smieton. 
give thanks unto the L ord . z , 
(Anthem for Easter) } Michael Watson. 
64. If 1 go not away = tr A. F#. Caldicott. 
. Suffer little children .. “ William Metcalfe. 
67a. Rend your Heart . we W. H. Dixon, 
67b. O Lord, rebuke me not.. 7 ‘Gay nor oy son. 
68. Great is the Lord en “s F. Lohr. 
6y. Teachme Thy way .. a * Frank ri Moir. 
71. Fear not; for behold .. és .. F. F. Sawyer. 
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SCHIEDMAYER & SOBHNE’S 


CELEBRATED COTTAGE, UPRIGHT, 


AND 


HORIZONTAL GRAND PIANOS. : 


Only German Firm Awarded the highest possible distinction, Gold Medal, International Inventions & Musical 
Instruments Exhibition, London, 1885, and Diploma of Honour, highest distinction, Antwerp Exhibition, 1886. 










AWARDED 
EIGHTEEN FIRST PRIZE MEDALS 
AND DIPLOMAS OF HONOUR. 
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99, Oxford St, London, W. A%S%s% 
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THE CHEAPEST AND BEST YALUE IN THE WORLD. 


The Haake Piano is fitted with a complete Iron Frame, Vertical 
or Overstrung Scale, Under or Over Damper, patent Repetition 
Check Action, Iron Standards, new patent Slanting Wrest Plank, 
Double Resisting Nickel or Brass Pinplate. Various handsome 
designs in Walnut, Black and Gold, and Rosewood Cases. 


WARRANTED FOR TEN YEARS. 
PRICES FROM 25 TO 80 GUINEAS. 


Sole Agents and [importers : 


ELLIS PARR & Co., 
99, OXFORD STREET, LONDON, W. 
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LONDON MUSIC PUBLISHING COMPANY, LIMITED, 


54, GREAT MARLBOROUGH STREET, W. 


THE PERFORMING MESSI AH. TWO SHILLINGS. 
No. 1 of New Edition of Standard Oratorios and Cantatas. 


The Pianoforte Accompaniment arranged, and the whole Edited ail Revised, with Historical and Analytical Preface by 
SIR GEORGE A. MACFARREN. ° 


PROSPECTUSES OF SERIES GrRatTIS AND Post FREE. 








SIX TWO PART SONGS for Ladies and Boys’ Voices. With Pianoforte Accompaniment. Written, composed, 
and dedicated to Sir George A. Macfarren by his Pupil, SINCLAIR DUNN., Price 2d. each. 
No. 1. Come tu the Woodlands. No. 3. Where Bluebells grow. No. 5. The Snowdrop. 
» 2 OCome, let us sing. » 4+ The Lily of the Valley. » 6. Merry Maidens, 
Just Published, 1s, 
PROGRESSIVE SIGHT-SINGING. For the use of Singing Classes, Choirmasters,&c. By Robert MAcnarpy. 


An easy, systematic course of instruction for teaching to read Music at Sight in a few lessons. A large Reduction for quantities, 


SIX MORCEAUX DE SALON. For Violin and Pianoforte Accompaniment. ALFRED BURNETT. 38. each 
Number. 
a ae 1. Reverie. No. 3. Barcarole. No. 5. Berceuse. 
» 2 Cavatina. » 4+ Nocturne. » 6. Valse. 
Just Published, price 3d. 
HARK! HEAR YE NOT. Christmas Carol. Written by WiLL1AM Austin. Composed by F. W. Davenporr. 
Just Published, price 3d. 
CHRISTMAS COMES BUT ONCE A YEAR. Canon for bag Voices. By Rev. CHARLES R. Warp. 
Just Published, price 3 
NEW ANTHEM FOR CHRISTMAS. 
THIS DAY IS BORN. Composed by Sir GEorGE MACFARREN, 
NEW CHRISTMAS ANTHEM. 
Now Ready. x z : 
GLORY TO GOD IN THE HIGHEST. ByS.C.Cooxe. For Parish Choirs. Full, easy and effective. Price 34. 
Just Published, price 4d. 
NEW ANTHEM FOR CHRISTMAS. 
AND IT CAME TO PASS. By Arruur Simms, Mus. Bac., Oxon. 
Just Published, New Octavo Edition, price 3d. 
BALAAM’S PROPHECY: I shall See Him, ‘but Not Now. ‘Anthem suitable for all seasons, but especially 
for Christmas. Composed by Dr. W1LLIAM SPARK. 
“ One of the most effective, melodious anthems with which we are acquainted.’—The Choir. 
FOLIO EDITION, price 1s. 6d.; Voca! Parts, 3d. each. 
Just Published, price 3d. 
WITH WONDERING AWE. Christmas Carol. Written by F. E. WeaTHERLY. Composed by WELLS INGRAM. 





THE LONDON MUSIC PUBLISHING CO. (Limited), 54, Great Marlborough Street, W. 


FOR CHORAL SOCIETIES AND SCHOOLS. 
Fust Published. | Revised Edition. 
ALADDIN. | THE 
For deen tuge Maaee ate © ge BY THREE JOVIAL HUNTSMEN 








MICHAEL WATSON. CANTATA. 
PRICE, 2s. 6d. Words by R. CaLpecotr. Music by 
Fust Published. T. ANDERTON. 


HYMN TO THE CREATOR. PRICE, 1s., NETT. 
For SopRANO eat cue AND ORCHESTRA. TH E GIPSY MAIDENS. 











Orchestral Parts are —. CANTATA For FEMALE Volces. 
PRICE, 1s. NE Words by E. OxEenrorp Music b 
By J. F. BRIDGE, Mus. Doc. akin . + 
A. H. BEHREND. 
REDUCED IN -PRICE. PRICE, Qs. 6d., NETT. 








THE BUILDING OF THE SHIP. — CHARITY. 


CANTATA. Words by LonGFELLow. Music by 








J OHN FRANCIS BARNETT. CANTATA For FEMALE VoIcEs, BY 
Performed at the Leeds Festival, 1880. FRANZ ABT. 
PRICE—PAPER, 4s.; CLOTH, 6s. NETT. PRICE 4s. 64., NETT. 
F RANZ AB T HUMOROUS CANTATA, ror Soto Voices & Cuorus. 
For Four Solo Voices and Chorus, with Accompaniment Words by Huan Conway. Music by 
for Piano and Organ or Harmonium. A. H. BEHREND 





PRICE, 2s. 6d.; TONIC SOL-FA, 1s, NETT. PRICE, 2s. 6da., NETT. 





PATEY & WILLIS, 44, Great Marlborough Street, London, W. 











FDO POD EN LIE ESE PPD. FP POOF GEN: 
This Food should be tried wherever other nourishment has not ved 


ita | Coughs, Throat and Voice. 
| 
| 


ALLEN & HANBURY'S | 7. “MM ITRE” 
Infants’ Food LOZENGE 


A nutriment peculiarly adapted to the digestive organs of Infants 

and Young Children, supplying all that is required for the formation | 
“*T think them excellent.’’—Geo. Grossmith. 
“‘They are the very best I have ever used.’’— 


of firm flesh andbone. Surprisingly beneficial results have attended 
the use of this food, which needs only to be tried to be permanently 

Vernon Rigby. 
‘*The bes! I ever tried.””—Eliza Thomas. 


adopted. | 
| 
| OPIATE “The best I ever used.”’-—Egbert Roberts. 


“ My child, after being at death’s door for weeks from exhaustion, 
consequent upon severe diarrhea, and inability to retain any form of 
M.R.C.P. | ‘* Very palatable and efficacious.’’ Sinclair Dunn. 
Further Medical Testimony and Full Direcitons accompany each Tin. 


‘ Infants’ Food’ or Milk, began to improve immediately he took your 
malted preparation, and | have never seen an infant increase in 
weight so rapidly as he has done.” 
Price 6d., 1s., 2s., 5s., and 10s. Everywhere. Ii Made for the Proprietors (J. & G. Hawxg) by 
ImporTANt CAUTION TO THE PUBLIC.—As a protection against | | All Chemists, , 
Counterfeits, see that each Tin bears ALLEN & HANBURY’s Name. HY Is. 13d. ALL EN & HA N BU RYS. 
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Fair White Hands. 
Bright Clear Complexion. 
Soft Healthful Skin. 


Cal 


PEARS’ SOAP is sold everywhere— 
in Tablets, 1s. each. 
Larger sizes, 1s. 6d. and 2s. 6d. (The 2s. 6d. I 
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Tablet is perfumed with Otto of Roses.) A 


smaller Tablet, unscented, is sold at 6d. Insist For the Nursery. 

on having PEARS’—as vilely-injurious imita- For the Toilet 

tions are often substituted. - 
For Shaving. | 
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